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HSM202.5 Performance and Creative Practice 1B 

Name of Unit 

Performance and Creative Practice 1B (HSM202.5) 

 

SECTION 1 – GENERAL INFORMATION 

1.1 Administrative details 

Associated higher education awards Duration Level Unit Coordinator 

Undergraduate Certificate in Music 

Bachelor of Music 

One 
semester 

Introductory  Mr L Watt/Dr A Wiering 

1.2 Core or elective unit 

Indicate if the unit is a 

 core unit 

 elective unit 

 other (please specify below): 

Undergraduate Certificate in Music: Elective 

Bachelor of Music: Core 

1.3 Unit weighting 

Using the table below, indicate the credit point weighting of this unit and the credit point total 

for the course of study (for example, 10 credit points for the unit and 320 credit points for the 

course of study). 

Unit credit points 

 

Total course credit points 

 

6 credit points 24 / 144 credit points 

1.4 Student workload 

Using the table below, indicate the expected student workload per week for this unit. 

No. timetabled hours per 

week 

No. personal study hours 

per week 

Total workload hours per 

week 

4 (Forum, Ensemble, 
Instrumental Tuition) 

6 10 

 

For those students requiring additional English language support, how many additional hours 

per week is it expected that they will undertake? 

Additional English language support: __0___ hours per week 

1.5 Delivery mode 

Tick all applicable delivery modes for the unit: 



Unit Outline for HSM202.5 Performance and Creative Practice 1B 

 

                   Page 2 of 5 

 Face to face on site 

 e-learning (online) 

 Intensive (provide details) 

See “Mode of Delivery Policy” 

 

 Block release (provide details) 

 

 

 Work-integrated learning activity 

 Mixed/blended 

 Distance/independent learning (untimetabled) 

 Full-time 

 Part-time 

 External 

 Fast track (provide details) 

 

 

 Other (please specify) 

 

 

1.6 Pre-requisites and co-requisites 

Are students required have undertaken a prerequisite or co-requisite unit for this unit? 

 Yes  No 

If YES, provide details of the prerequisite or co-requisite requirements below. 

Pre-requisite: HSM101.5 Performance and Creative Practice 1A 

Co-requisite:  

1.7 Other resource requirements 

Do students require access to specialist facilities and/or equipment for this unit (for example, 

special computer access, physical education equipment)? 

 Yes  No 

If YES, provide details of specialist facilities and/or equipment below. 
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SECTION 2 – ACADEMIC DETAILS 

Brief description of the content of the unit 

This unit serves to closely follow and build on the foundational performance skills set up by HSM101.5 Performance 

and Creative Practice 1A. It emphasises the development of technical proficiency, expressive interpretation, and 

stylistic versatility across diverse musical genres. Individualised lessons and collaborative ensemble experiences 

enhance students' solo and group performance capabilities. The unit also fosters critical self-reflection and goal 

setting, preparing students for professional performance contexts and further academic study. 

 

Learning outcomes for the unit 

1) Present a repertoire of contrasting creative works with technical skill and stylistic awareness 

2) Contribute to ensemble rehearsals and performances with sensitivity to other musicians 

3) Reflect on music creation and performance in individual and group settings 

 

Assessment tasks 

Type  Learning 

Outcome/s 

assessed 

When assessed  Weighting 

Solo Performance/Creative Output (15 minutes)  

Performers 

Vocalists/instrumentalists are to present 15 minutes of 

artistically representative and contrasting repertoire to an 

audience. This may involve functioning as a soloist, 

directing musicians, leading and organising an ensemble, 

or executing the traditional function of their instrument 

within a band context. The set performed may include 

original works. Students will be assessed based on their 

context-based leadership, technical skill and stylistic 

awareness.  

Creators 

Composers/producers are to present 15 minutes of 

contrasting original work, demonstrating technical skill and 

stylistic awareness. Works may be presented in live, 

recorded, or multimedia formats. The presentation must 

include a verbal explanation of their work, reflecting on 

creative intent and stylistic influences. 

(2800-word equivalent) 

1, 3 Week 12 60% 

Ensemble Performance  

Students are to prepare and perform two contrasting 

ensemble pieces, with a minimum total duration of 6 

minutes, to an audience. Assessment includes rehearsal 

organisation, practice, exhibiting ensemble blending and 

musicianship. 

Minimum attendance threshold is 80%.  

(1400-word equivalent) 

1, 2, 3 
Ongoing and Week 

14 
30% 
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Assessment tasks 

Type  Learning 

Outcome/s 

assessed 

When assessed  Weighting 

Forum Notes 

Weekly engagement, feedback and attendance to Forum. 

Minimum attendance threshold is 80%. 
(400-word equivalent) 

Total word-count: 4600 

3 
Ongoing and Week 

13 
10% 

 

2.1 Prescribed and recommended readings 

Provide below, in formal reference format, a list of the prescribed and recommended readings 

for the unit. 

Prescribed reading: 

There are no required texts to be purchased. Students should purchase their own sheet music. 

 

Recommended reading: 

Cook, N. (2018). Music as creative practice. Oxford University Press. 

*Green, B. (1986). The inner game of music. Doubleday. 

Klickstein, G. (2020). The musician’s way: A guide to practice, performance, and wellness. Oxford 
University Press. 

McPherson, G. E. (Ed.). (2022). The Oxford handbook of music performance (Vol. 1). Oxford University 
Press. 

Murphy, P., Phillips, J., Marvin, E. W., & Clendinning, J. P. (2025). The musician’s guide to aural skills: 
Sight-singing(5th ed.). W. W. Norton & Company. 

Sarath, E. (2023). Improvisation, creativity, and consciousness: Jazz as integral template for music, 
education, and society. SUNY Press. 

Schippers, H. (2022). Facing the music: Shaping music performance in a changing world. Routledge. 

Shuker, R. (2017). Popular music: The key concepts (4th ed.). Routledge. 

*Westney, W. (2003). The perfect wrong note: Learning to trust your musical self. Amadeus Press. 

*Williams, A. (Ed.). (2004). Musical excellence: Strategies and techniques to enhance performance. Oxford 
University Press. 

*Denotes seminal text 

 

 

 


