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HSM223.7 Advanced Music Theory  

Name of Unit 

Advanced Music Theory (HSM223.7) 

 

SECTION 1 – GENERAL INFORMATION 

1.1 Administrative details 

Associated higher education awards Duration Level Subject Coordinator 

Bachelor of Music One semester Advanced  Mr L Watt 

1.2 Core or elective subject 

Indicate if the subject is a 

 core subject 

 elective subject 

 other (please specify below): 

 

1.3 Subject weighting 

Using the table below, indicate the credit point weighting of this subject and the credit point 

total for the course of study (for example, 10 credit points for the subject and 320 credit points 

for the course of study). 

Subject credit points 

 

Total course credit points 

 

6 credit points 144 credit points 

1.4 Student workload 

Using the table below, indicate the expected student workload per week for this subject. 

No. timetabled hours per 

week 

No. personal study hours 

per week 

Total workload hours per 

week 

3 7 10 

 

For those students requiring additional English language support, how many additional hours 

per week is it expected that they will undertake? 

Additional English language support: __0___ hours per week 

1.5 Delivery mode 

Tick all applicable delivery modes for the subject: 

 Face to face on site 

 e-learning (online) 
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 Intensive (provide details) 

See “Mode of Delivery Policy” 

 

 Block release (provide details) 

 

 

 Work-integrated learning activity 

 Mixed/blended 

 Distance/independent learning (untimetabled) 

 Full-time 

 Part-time 

 External 

 Fast track (provide details) 

 

 

 Other (please specify) 

 

 

1.6 Pre-requisites and co-requisites 

Are students required have undertaken a prerequisite or co-requisite subject for this subject? 

 Yes  No 

If YES, provide details of the prerequisite or co-requisite requirements below. 

Pre-requisite: HSM222.7 Intermediate Music Theory  

1.7 Other resource requirements 

Do students require access to specialist facilities and/or equipment for this subject (for 

example, special computer access, physical education equipment)? 

 Yes  No 

If YES, provide details of specialist facilities and/or equipment below. 

A computer area is available for student use, equipped with music notation and composition software and 
keyboards, and mixing desk. 
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SECTION 2 – ACADEMIC DETAILS 

 

Brief description of the content of the subject 

In this unit, students will develop more highly refined aural and theory skills through exploration of techniques used by 
musicians from specific genres and eras. Students will learn and practice voice-leading and counterpoint along with harmonic 
devices. Precise techniques such as slash chords and figured bass as well as some 20th Century techniques and functional 
patterns will be explored. Aural skills will be further refined and enhanced through detailed practice. The practices of musicians 
and their published or presented works will be identified, examined and utilised. 

 

Learning outcomes for the subject 

1) Discuss advanced principles and frameworks relating to jazz, contemporary, and Western Art theory  

2) Identify advanced harmonic, melodic, and rhythmic concepts through aural dictation and transcription 

3) Apply knowledge of advanced theoretical concepts in compositional practice and score analysis 

4) Score works for diverse ensemble contexts and musical styles in accordance with contemporary publishing standards 

 

Assessment tasks 

Type  Learning 

Outcome/s assessed 

When assessed  Weighting 

Four Quizzes  

Four quizzes at 10% each, covering aural, 

theory, harmony and score analysis. 

Equivalent word-count: 2000 

1, 2 Weeks 3, 5, 7,9 40% 

Music Folio 

Six different portfolio tasks (5% each) that 

applies an understanding of unit topics and 

activities, such as worksheets, score 

analysis, harmonisations, short 

compositions and short arrangements.   

Equivalent word-count: 1500 

2, 3, 4 Week 10 30% 

Arrangement or Composition 

Utilising skills from class, arrange an 
existing song in a contrasting style/genre or 
compose an original work that meets 
publishable scoring standards. Minimum of 
48 bars, at least 3 distinct instrument 
groups, and a 500-word analysis. 

Equivalent word-count: 1500 

3, 4 Week 13 30% 

 

2.1 Prescribed and recommended readings 

Provide below, in formal reference format, a list of the prescribed and recommended readings 

for the subject. 
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Prescribed reading:  

There are no required texts to be purchased. Recommended reading texts are available through the library 
via reference books and chapters available online. Further resources are available within Tabor Online.  

Recommended reading:  

Aldwell, E., Schachter, C., & Cadwallader, A. (2018). Harmony and Voice Leading (5th ed.). Cengage 
Learning. 

Benjamin, T., Horvit, M., & Nelson, R. (2015). Techniques and materials of music: From the common 
practice period through the twentieth century (7th ed.). Baxter Publishing. 

Cohn, R. (2012). Audacious euphony: Chromatic harmony and the triad’s second nature. Oxford University 
Press. 

Hutchinson, R. (2025). Music theory for the 21st-century classroom (September 2025 ed.). University of 
Puget Sound. http://musictheory.pugetsound.edu  

Gotham, M., Gullings, K., Hamm, C., Hughes, B., Jarvis, B., Lavengood, M., & Peterson, J. (2021). Open 
Music Theory (Version 2). VIVA Open Publishing. 

Hepokoski, J. (2020). A Sonata Theory handbook. Oxford University Press. 

Kostka, S. (2016). Materials and techniques of post-tonal music. Routledge. 

Murphy, P. (2016). The musician’s guide to aural skills: Ear training (3rd ed.). W. W. Norton & Company.  

Pearsall, E. (2012). Twentieth-century music theory and practice. Routledge. 

Roig-Francolí, M. (2020). Harmony in context (3rd ed.). McGraw-Hill. 

Sarath, E. (2013). Music theory through improvisation: A new approach to musicianship training. 
Routledge. 

Straus, J. N. (2016). Introduction to post-tonal theory. W. W. Norton & Company. 

Turek, R., & McCarthy, D. (2014). Theory for today’s musician (2nd ed.). Routledge. 
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